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this paint were made in artistic painting ; as regards
house-painting* from the time of the trial made in the
beginning it was the object of severe criticism. It
was blamed for not covering" as much as white lead
and for drying much less rapidly. These criticisms,
which are still formulated at the present day,
were nevertheless contested at this time, not by a
painter, but an artist painter, Montpetit, who tried to
refute the assertions of house-painters, whose trade
practice was, necessarily, quite different from artistic
practice. Montpetit sent a memoir, refuting the criticisms
of the painters, to the Royal Academy of Architecture of
Paris, which nominated a Commission. The latter made
a report, entirely favourable to the opinions expressed
by the author of the memoir, and, therefore, contrary to
the opinion of practical painters and to their criticisms.
This \vas the first conflict between the theoretical men
and the practical men, and it was destined not to be
the last. Following up this report of the Academy of
Architecture, the Ministry of Marine made experiments
on the large scale with white zinc paint, in the interior of
the vessel Languedoc; and a Commission, nominated to
examine the paintwork, likewise pronounced in favour of
white zinc. On this advice, Marshal De Castries, then
Minister of Marine (1782), decided to adopt white zinc
for the interior painting of the Government Navy. This
first Commission of examination, and this first ministerial
decree in favour of white zinc were destined in the future
to have numerous repetitions. All these facts concern-
ing white zinc, from 1779 to 1782, experiments, reports,
and commissions were already public property in